
  
    
      
    
  


  
    
      

      Ondrej Brody
    


    
      &
    


    
      Kristofer Paetau
    


    
      ___________
    


    Painting

    China Now


    
      
        

      


      
        This e-book is protected by copyright.

      


      
        © e-artnow, 2014
      


      
        ISBN 978-80-268-1313-2
      


      
        

      

    

  


  
    
      


      


      07/12/2013 - 09/02/2014
Museum of Modern Art in Rio de Janeiro

      Painting China Now (2007)
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      This is an "artists eBook" made in parallel to the exhibition of the artists Ondrej Brody & Kristofer Paetau at the Museum of Modern Art in Rio de Janeiro. This eBook is not an exhibition catalogue - it is an independent book: a collaboration between the artists and the curator of the exhibition, Luiz Camillo Osorio who wrote the text of this book to accompany details of the 30 paintings commissioned in China by Ondrej Brody & Kristofer Paetau:an installation of 30 paintings in oil on canvas (30 x 40 cm) which can be presented in different ways, according to the space. At the Museum of Modern Art in Rio de Janeiro, the installation was accompanied by the text of the curator, Luiz Camillo Osorio.



      



      Ondrej Brody (born in 1980 in Prague, Czech Republic) & Kristofer Paetau (born in 1972 in Provoo, Finland) met in Berlin in 2004 and have been regular collaborators since then. Their artistic strategy is often embarrassing in its literacy and straightforwardness. The criticality of their works could be described as homeopathic in the sense of 'similia similibus curantur'(let like be cured by like).


      



      For more information:www.brodypaetau.com
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